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FOREWORD

HE Noura bint Mohammed Al Kaabi
Minister of Culture & Knowledge
Development, United Arab Emirates

The Ministry of Culture and Knowledge Development
launched the inaugural Al Burda Festival on November
14, 2018, continuing a fifteen-year tradition of honoring
talent and creativity in the Islamic world, while
positioning this Festival as a global hub for the future of
Islamic art and culture.

With pride, we welcomed 433 attendees, including 45
distinguished speakers, which included Islamic art and
culture experts, creatives and enthusiasts gathered
together to engage in dialogue on the most pertinent
topics in this field. The fifteen sessions of our program
allowed us to explore topics ranging from technology
to architecture and skills development, all with an eye
toward shaping and sustaining the future of Islamic art
and culture.

We chose to partner with Warehouse421 as a hosting
venue to create a community-based environment that
could generate a profound sense of appreciation for
and recoghnition of the creative expression of Islamic
culture. Imaginative and inspiring Islamic art adorned
the space, while musical performances and the virtual
reality booth of Zikr: A Sufi Revival provided evocative
and immersive experiences for our participants. We
exhibited a distinguished selection of winning artworks
from the fifteen-year legacy of the Al Burda Award

as well as bespoke installations from our partners

at DIDI and The Aga Khan Trust for Culture. The Aga
Khan Historic Cities Programme panels demonstrated
their urban restoration work, while DIDI’s 3D printed
“Thorayya” explored the confluence between digital
technology and traditional Islamic art.

Nurturing this interest in Islamic culture-past, present
and future-is ene of the UAE’s most important social
responsibilities. When people engage with Islamic

art and culture, and learn about their nuances and
complexities, barriers to understanding dissolve,
commonalities emerge, and societies move away
from intolerant and extremist thinking. Our late
founding father, HH Sheikh Zayed bin Sultan Al
Nahyan, envisioned the UAE as a culture that promotes
tolerance and respect between civilizations and
peoples, and the Al Burda initiatives reflect this vision.

For fifteen years, the Al Burda Award has opened
dialogues between cultural and artistic traditions as

it celebrates excellence in Islamic art. The Festival’s
inception in the Year of Zayed empowers this legacy
by offering a platform for spreading innovation,
generating ideas, and creating partnerships between
nations, institutions, and individuals. As the Ministry
continues to champion the values of the late Sheikh
Zayed, we extend our commitment beyond the Award
and the Festival to a range of Al Burda initiatives. As we
observe the Year of Tolerance in 2019, these initiatives
will reinforce Al Burda’s commitment to act as a bridge
between cultures and highlight the UAE as the global
hub for tolerance.

The future of Islamic art and culture depends upon a
new cultural movement that will broaden the horizons
of creativity and encourage us all to experience art as
an integral part of our lives and our humanity. In our
bidto support innovation in Islamic art, we are keen on
facilitating the projects of our ten inaugural Al Burda

Endowment recipients, which will be shared with the
community upon completion. The Ministry also plans
to promote the rich collection of Al Burda Award
through touring exhibitions and other activities across
the world.

We are grateful for the contributions of our 17 Festival
partners from the UAE, the region, and internationally.
Moving forward, the Ministry hopes to engage our
partners in an ongoing conversation to support Islamic
art and culture by encouraging creative initiatives,
examining the future impact of technology, and
promoting research and discovery.

In the global conversation on the future of Islamic art
and culture, the UAE will continue to be a voice for
creative growth. Through the Al Burda initiatives, we
will elevate the Islamic creative industries to a new
level of international awareness and accomplishment.
On behalf of the Ministry of Culture and Knowledge
Development, thank you for taking part in the Al
Burda Festival 2018. We look forward to the continuing
transformation of Al Burda, and hope to welcome you
to our next edition of the Festival in 2020.

HE Noura bint Mohammed Al Kaabi
Minister of Culture & Knowledge Development,
United Arab Emirates



02 OVERVIEW

PARTICIPANTS

344

ATTENDEES

REGIONAL BREAKDOWN:

UAE ——— 259

Asia —— 50

Europe ——— 16

Africa ———— 12

North America — 4

27 45 Speakers

i,, 15 Sessions

6 Festival Performances

Iz 17 Partners: 9 UAE, 4 Regional, 4 International
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POST-EVENT SURVEY

94%

of respondents
would attend another
Al Burda Festival

85%

enjoyed the art
installations at the
Festival

85%

were satisfied with
the content of the
program

57%

of respondents
attended the Award
Ceremony

75%

of respondents felt
the sessions enhanced
their understanding of
the topics

79%

enjoyed the
performances at the
Award Ceremony

Requests for future Festivals included contemporary
performing arts, more poetry and literature, and more
interactive installations.

SOCIAL MEDIA ENGAGEMENT

73 Instagram posts for
#AlBurdaFestival

60,514 total
number of views on
Instagram stories
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44 Instagram posts for
#oopdl_ulzygo

Gt

2,897,901 total number
of impressions across
Instagram and Twitter

59 Instagram
stories

Gt

152,866 total number

of engagement across

Instagram and Twitter

87%

enjoyed the musical
performances at the
Festival

72%

of respondents had
a positive to very
positive experience

J

37 Twitter mentions
for both hashtags
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Al Burda Festival Sessions

PLENARY: THE FUTURE OF ISLAMIC ART

SUMMARY:

Mina Al-Oraibi hosted the plenary session on broadening the
reach of Islamic art and culture, the role of public-private
partnerships, and support for its future. For HE Sheikha Mai
Bint Mohammed Al Khalifa, Islamic art is in all the things that
shape our identity, and is a tool for protecting that identity. All
panelists advocated for a digital platform for Islamic art and
culture in the Arab region. HE Zaki Anwar Nusseibeh believes
we are witnessing a cultural revolution, citing numerous
partnership projects including museums that allow the UAE to
narrate the story of the human being. HE Dr. Ines Abdel Dayem
concluded by suggesting Islamic countries collaborate to create
a comprehensive atlas for Islamic art, noting that the future of
Islamic art relies upon cooperation.

14 | AlBurda Festival 2018
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HE Sheikha Mai
Bint Mohammed
Al Khalifa

Director General,
Bahrain Authority
for Culture, Bahrain

“Islamic art is the art of culture and
civilization.”

HE Dr. Ines
Abdel Dayem

Minister of Culture,
Egypt

“The Festival reflects an image of a
wonderful nation of cooperation, joined
by destiny, love and passion.”
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HE Zaki Anwar
Nusseibeh

Minister of State,
United Arab Emirates

“Al Burda, with its messages of tolerance,
love, and peace, is a celebration of what
Sheikh Zayed began and represents the

DNA of the UAE and its people.”
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IDEAS LOUNGE: CULTURAL ORGANIZATIONS IN THE DIGITAL ERA

SUMMARY:

Sara Raza facilitated a conversation about digital technology

initiatives within museums and other cultural institutions. Each

panelist’s institution has successfully embraced social media as

a tool to connect with new and younger audiences.

Dr. Henry Kim noted that while many museums have digitized

their collections, technology should offer new ways for visitors

to interact with art, leading to increased engagement and a

greater impact. Idries Trevathan would like to see museums

provide engagement that doesn’t involve simply touching

_ ; A screens. Similarly, Farid A. Al-Ali hopes cultural institutions can

~ u,,, umm-"llh! Ry W, N o | connect craftsmen with artists and the public to centralize
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A\ a - information is the primary goal of digital technology, and it will
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Dr. Henry Kim

Director and Chief
Executive Officer,
Aga Khan Museum,
Canada

“If you want to make museums relevant,
you have to make people feel things.”

Farid A. Al-Ali

Chairman, Kuwait
Islamic Art Centre,
Kuwait

“Introducing Islamic art in a modern manner
brings it closer to an everyday reality,

and allows people to connect with it as a
spiritual art that emanates from the soul”

20 | AlBurda Festival 2018

Idries Trevathan

|
Curator, King
Abdulaziz Center
for World Culture
(Ithra), Saudi Arabia
“Youth were very interested in the
traditional art workshops, but they found

them through social media.”

Sara Raza

Curator and Critic,
USA

“The Al Burda Festival provides a timely
opportunity to reassess the role of
Islamic art and culture in lieu with the
technological developments of the 21st
century, providing an important forum to
discuss the legacy of its rich past in the
contemporary moment.”
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IDEAS LOUNGE: WHO IS THE AUDIENCE FOR ISLAMIC ART?

SUMMARY:

Becky Anderson moderated a discussion focused on finding,
developing, and connecting with the audiences for Islamic art.
Though Islamic art may suffer from a misconception that the
category is entirely religious, each of the panelists’ work strives
to correct this. At Sotheby’s, Roxane Zand sees connoisseurs of
antiquities while themed auctions reach out to new collectors.
At Alserkal Avenue, Vilma Jurkute offers Dubai an ever-changing
gallery for contemporary Islamic art and culture as a means to
unite a diverse society. At the Institut du Monde Arabe, Mona
Khazindar shifted focus from a static museum to engaging
workshops for young people. All three report growing interest
and eager audiences, but agree that Islamic art and culture
would benefit from dedicated spaces, increased funding, and
better education.

22|
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Vilma Jurkute

Director, Alserkal
Avenue

“Our mission is to build a cohesive society
and create a sense of unity in the city.”

“There is a need for a platform where
culture is not only produced and
consumed but where culture is debated”

Mona Khazindar

Member, General
Authority for Culture,
Saudi Arabia

“Islamic art is a way of living that
permeates every aspect of life”
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Roxane Zand

Deputy Chairman,
Middle East and
Gulf Region,

“ Sotheby’s, UK

“The biggest challenges include the
slowness of the young generation to take
interest, as well as the branding of Islamic
art as a religious tool and defining it as

something other than a rich category of art”

Becky Anderson

CNN Abu Dhabi,
UAE

“Islamic art is a delicate dance between
artistic expression and Islamic beliefs and
practices.”

Managing Director,
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IDEAS LOUNGE: DEVELOPING SKILLS
FOR ISLAMIC ART IN THE 21t CENTURY

SUMMARY:

Antonia Carver framed the conversation by asking panelists how
to future-proof Islamic art. Venetia Porter believes “a dialogue
between historical objects and contemporary art” is necessary
to keep Islamic art relevant in the modern era. Similarly, Ahmed
Mater seeks to illuminate the relationships between art and
other forms of expression by emphasizing creativity in education
and technology. Gabo Arora practices this by using innovative
techniques in his creative work, noting that novelty and curiosity
offer opportunities to attract and educate the public. To ensure
the continuation of Islamic art practices, institutions should
facilitate education and engagement that will sustain audiences
and develop artists.

Al Burda Festival 2018 ‘ 27




Dr. Venetia Porter

Assistant Keeper,
Department of the
Middle East, British
Museum, UK

“It is crucial at this present time that we all
understand the history, the richness and
diversity of the cultures of the Islamic world.
Study and engagement with the subject
both from within and outside the region is
not only highly rewarding but highlights the
need to preserve the cultural heritage of the
Islamic world in all its facets-both tangible
and intangible.”

28 | AlBurda Festival 2018

-
m Ahmed Mater

& Director, MiSK Art
Institute, Saudi
Arabia

[

“Islamic art is about the social space, the
mental space, the public good and we must
consider how artists can contribute to the
Islamic city of the future”

Gabo Arora

Filmmaker and
Co-founder/Creative
Director, Tomorrow
Never Knows, USA

“[AR, VR, and Al] technologies light up
your brain in different ways than a passive
technology, and provide experiences that
regular media cannot.”
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IDEAS LOUNGE: NEW MARKETS FOR ISLAMIC DESIGN

SUMMARY:

As HE Sheikh Salem Al Qassimi discussed the aesthetics,
audience, and production of Islamic design with panelists, a
theme of cross-cultural idea exchange emerged. While Khalid
Shafar believes Islamic design draws from Islamic aesthetics,
culture, and religion, Lisa Bell-Lechgar notes that its visual
language has evolved through centuries of global exchange.
Angawi sees this dialogue in the Hajj, and agrees that Islamic
design is an ongoing evolution of a continuing tradition. To
accommodate the diverse perspectives of new markets, Islamic
design needs to respect the culture of its creation as well as
the culture of its presentation. This can be achieved through
partnerships that reimagine traditional crafts, support new
designers, and present Islamic design to new audiences.

30 | AlBurda Festival 2018
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——
Khalid Shafar
i i I Product Designer,
. -

i UAE

“I do not think we have to cage things
under the title of Islamic design, but
respond to them based on their function,
their aesthetics, or as a topic we want to
address.”

I
—— - Ahmad'
. Angawi
—
Associate Direc-
— tor, Al Makmad
f— Foundation, Saudi
Arabia

“We need to look at tradition not as a
noun, but as a verb-as something that is
still alive.”
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Lisa Ball Lechgar

Deputy Director,
Tashkeel, UAE

“To lock the art and design of Islamic
cultures in a golden cage is to suffocate
it. We need to be part of the continuing
evolution of practices that are relevant to
this region.”

HE Sheikh Salem
Al Qassimi
Assistant
Undersecretary,
Ministry of Culture
and Knowledge

- v\ i Development, UAE

“To nurture Islamic design, we are focused
on a creative economy.”
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IDEAS LOUNGE: ISLAMIC ARCHITECTURE
TO CHANGE THE WORLD

SUMMARY:

If a society’s architecture should reflect its structure, then future
architecture has the opportunity to serve the communities that
form the fabric of modern life. Marina Tabassum believes that
architecture for Islamic societies should be guided by the cities
of the past and the enduring importance of communal living.
Adrian Lahoud also advocated for spaces that are sensitive

to the need for human connection, especially as cities grow
ever more populous. Ahmed Al-Ali called for a release from the
traditional focus on aesthetics and workability, and strives to use
architecture to capture the common spirit of demographically
diverse cities. To be relevant, architecture should engage with a
community and understand its aspirations.
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 Ahmed Al-Ali

Co-Founder,
X-Architects, UAE

“Society does not mean a specific
nationality, region, race, or color but a
beautiful diversity.”

Farrokh
Derakhshani

Director, Aga
Khan Award for
Architecture,
Switzerland

“Art and architecture find meaning in

specific people and in specific moments,

in everyday life”
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Adrian Lahoud

Curator, Sharjah
Architecture
Triennial, UAE and
Dean of the School
of Architecture,
Royal College of
Art, UK

“Fight for other ways of imagining what
those cities can be.”

Marina
Tabassum

Principal, Marina
Tabassum
Architects (MTA),
Bangladesh

“With the changing times influenced by
technology, pluralism and climate change,
Al Burda is a unique platform to discuss
the future of art and architecture.”
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Al Burda Festival Workshops

WORKSHOP: RESTORATION OF ISLAMIC CULTURAL SITES

SUMMARY:

While reconstruction efforts throughout the region face logistical challenges, equally
difficult is rebuilding the spirit of a community that has suffered such loss. The UAE’s
partnership with UNESCO and others to restore Mosul’s mosque and minaret will

provide long-term benefit to the city by including education facilities, a museum, and a
monument. Art Jameel is also helping to restore hope in heritage communities across the
Middle East, from Jeddah to Cairo. The foundation’s unique approach teaches local citizens
traditional craftsmanship, with assistance from technology, to preserve and revitalize

both craft and surroundings. Activating the skills latent in local communities respects the
traditions of the past while accomplishing the restoration goals of the present.

Giovanni Fontana
Antonelli

Architect and Senior
Consultant, United
Nations Educational,
Scientific and
Cultural Organization
(UNESCOQ), Italy

George Richards

Head of Heritage,
Art Jameel, Saudi
Arabia

Salma
Al Darmaki

Assistant
Undersecretary,
Ministry of Culture
and Knowledge
Development, UAE

“People can't even
think of going back
to their town without
monuments being
rebuilt.”

“Craft practice has been relegated to a
secondary level. Our model [at Art Jameel]
is to try in some small way to promote this
as a form of artistic expression steeped

in a thorough understanding in the great
flourishes of Islamic art throughout history.”

“When the UAE
decided to invest in
these countries, the
biggest thing was to
restore hope.”
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WORKSHOP: WOMEN IN ISLAMIC ART

SUMMARY:

Though Islamic art and architecture might not be immediately
associated with women, this conversation revealed the historical
representation of women as subjects, their influence as patrons of
the arts, and the breadth of their creative contributions. Moderator
Manal Ataya, noted that the topic itself could be problematic in

its wording because of the diversity and breadth of what could be

rn

considered ‘Women in Islamic Art’.
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Venetia Porter

Assistant Keeper,
Department of the
Middle East, British
Museum, UK

Dr. Deniz Turker

Research and
Outreach Associate,
Prince Alwaleed

Bin Talal Centre of
Islamic Studies (CIS),
Lecturer, University
of Cambridge, UK

Touria
El Glaoui

Founding

Director, 1-54
Contemporary
African Art Fair, UK

Manal Ataya

Director-General
of Sharjah
Museums
Authority, UAE

“Women were poetry
writers and rulers; they just
didn't strike coins in their
image, so we don't always
know who they were.”

“This is one of the first
times we see work
undertaken by women
who had immense
amounts of wealth, which
they used for architecture.”

“From our own history, we know
women in calligraphy were often
overlooked because the work was not
attributed. We try to appreciate and
support new forms of calligraphy, and
we are sharing something that will be
part of history tomorrow.”

“The festival allows exploration of the
unique relationship between Islamic
traditions of art and design and those
of contemporary art, resulting in
important discussions on the role of
Islamic culture in today’s world.”
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WORKSHOP: INNOVATIVE TECHNOLOGIES GENERATING
THE BUILT ENVIRONMENT OF TOMORROW

SUMMARY:

Riyad Joucka, Founder of the Middle East Architecture
Network and Lab (MEAN and MEAL), believes Islamic
architecture is often a confusing term. From iconic mosques
to more humble buildings, Islamic architecture’s context

is what gives it relevance and meaning. With risk-taking
clients and partners, Mr. Joucka continues to use innovative,
sustainable technologies to create populist architecture that
delights as much as it functions.

Riyad Joucka

Architect, Entrepreneur, Researcher
and Founder, Middle East Architecture
Network (MEAN) and Middle East
Architecture Lab (MEAL), UAE

“I would like to see cutting-edge technology generating
intellectual property to engage in the revolution of creating
our future.”

42 | Al Burda Festival 2018
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WORKSHOP: A CULINARY JOURNEY
ACROSS THE ISLAMIC WORLD

SUMMARY:

The ninth book of celebrated food writer and chef Anissa Helou,
“Feast: Food of the Islamic World” is named for the way food

is often shared, as Islamic religious ceremonies are frequently
accompanied by large gatherings in which food plays an
important role. Ms. Helou noted that “when I'm asked about
Islamic cuisine, | am not writing about the food of Islam.” Her
book instead focuses on the diversity of cuisine across Islamic
countries, and the idea that a feast is “a time to be together, to
be good to others, and to distribute food.”

Anissa Helou

Chef, Food Writer,
Journalist, Broadcaster,
Consultant, and
Blogger, UK
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Al Burda Festival Masterclasses

MASTERCLASS: IMMERSIVE DIALOGUE BAHRI MUSIC:
TRADITIONAL UTILITY - MODERN URGENCY IN COLLABORATION WITH NUQAT, KUWAIT

SUMMARY:

In this interactive musical workshop, the audience engaged
with the speakers to co-create music rooted in the Bahri music
of Kuwaiti pearl diving tradition.

Hussa Al Humaidi

Partner and
Knowledge Director,
Nugat, Kuwait

Dr. Ghazi Al Mulaifi

Musician,
Ethnomusicologist and
Assistant Professor at the
Department of Music,
The Public Authority for
Applied Education and
Training, Kuwait

Abdulaziz
Al Hemeli

Music Director for
the Kuwait Sea Sport
Club, Kuwait

Yousif Yaseen

Singer, Guitarist
and Composer,
Kuwait
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MASTERCLASS: A CONVERSATION WITH SAMI ANGAWI AND AHMAD ANGAWI

SUMMARY:

The session presented a conversation between two generations, as
father and son Dr. Sami Angawi and Ahmad Angawi explored their
individual relationships with a shared cultural heritage and Islamic
values. They discussed how personal identity influences their creative
expressions, and talked about where their creative perspectives
intersect and diverge.

Ahmad Angawi

— |

MIWETRY OF CUATURE &
ENOWLEDGE DEVTLDPMINT

Dr. Sami Angawi

Founder of Hajj
Research Centre,
Saudi Arabia

Ahmad Angawi

Associate Director,
Al Makmad Foundation,
Saudi Arabia
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MASTERCLASS:
GEOMETRY AND THE ORIGINS OF ISLAMIC DESIGN

SUMMARY:

Geometric patterns in art and architecture first manifest

in nature, and Dr. Lisa DeLong explained that “it is only
regionally that these shapes take on their cultural meaning.”
Dr. DeLong led participants through two exercises, creating
the seven-circle pattern seen in mosques, churches, and
temples worldwide as well as an eight-pointed star from

a square star. Geometric patterns, she stated, remind us

of the links between nature and humanity. “One of the

most important things about geometry is that it is about
relationships, not measurements,” Dr. DeLong said.

Dr. Lisa DeLong

Outreach Programme
Manager, The Prince’s
Foundation School of
Traditional Arts, UK

Masterclass participants created a seven-circle pattern supervise
by Yasmin Hayat Maksousa, Project Assistant, The Prince’s Foundation School of Traditional Arts, UK
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MASTERCLASS: ISLAMIC CALLIGRAPHY AND TYPOGRAPHY

SUMMARY:

Huda Smitshuijzen AbiFarés and Sheikh Salem Faisal Al Qassimi
shared their experiences in cultural and research projects on Arabic
typography, calligraphy and design. They also discussed how to
bring innovation and contemporaneity to the field.

Huda Smitshuijzen Sheikh Salem
Faisal Al Qassimi

[55 | Al Burda Festival 2018

Huda Smitshuijzen
AbiFarés

Founding Director,
Khatt Foundation,
The Netherlands

Sheikh Salem
Faisal Al Qassimi

Founder, Fikra
Designs and Fikra
Campus, UAE
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MASTERCLASS: ISLAMIC GEOMETRIC PATTERNS REMIXED

SUMMARY:

Sayjel Patel introduced participants to the field of Islamic
geometric patterns, a distinctive feature of Islamic art and
architecture. Using rule-based design, he explained, it is
possible to reproduce these patterns in digital form. Using
a computer program, Patel guided participants through the
process of creating their own Islamic geometric patterns.

Sayijel Patel
Assistant Professor,

! Dubai Institute of
Design and Innovation
(DIDI), UAE

54 ‘ Al Burda Festival 2018

ISLAMIC GEOMETRIC PATTERNS REMIXED
In collabaration with Dubai Institute of Design
and Innovation
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Installations

AGA KHAN HISTORIC CITIES PROGRAMME BEING AND EXISTENCE BY LULWAH AL HOMOUD

r-" | -

The Aga Khan Trust, one of the partners of the Al Burda Festival, presented a series of ten panels Saudi artist Lulwah Al Homoud presented an installation that reflected an intricate geometric pattern
demonstrating its urban regeneration work in countries from Canada to Afghanistan, from historic through mirrors. The installation explored the relationship between language and our emotional state,
cities like Cairo and Delhi to remote locations in mountain valleys. These projects demonstrated how in particular the effect of different forms of language on the messages we communicate.

culture can have a positive impact well beyond conservation, promoting good governance, the growth
of civil society, a rise in incomes and economic opportunities, greater respect for human rights and
better stewardship of the environment.
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THORAYYA BY DUBAI INSTITUTE OF DESIGN AND INNOVATION ZIKR: A SUFI REVIVAL BY GABO ARORA
-

1
)|

.

The Dubai Institute of Design and Innovation presented a sculptural, 3D printed thorayya, or Zikr: A Sufi Revival is an interactive, social virtual reality experience created by Gabo Arora that
chandelier, complemented by a dense curtain of thread representing traditional weaving culture. The “allows you to enter the ritual and experience actively.” The installation invited participants to don
DIDI art piece explored the confluence between digital technology and traditional Islamic art. headsets and handheld devices in order to dance and drum along with rituals Mr. Arora filmed in his

documentary on Sufism.
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AL BURDA AWARD

The Al Burda Award seeks to honor and cultivate the traditional disciplines
of Islamic art including calligraphy, ornamentation, and poetry. After 15
successful editions, the Award has become a global platform at the service
of Islamic artists, capable of broadening global cultural exchange and
expanding the appreciation of Islamic art to all segments of society.

During the Al Burda Festival, Warehouse 421 exhibited a distinguished
selection of winning works from the past 14 editions of the award in advance
of the evening’s ceremony. An interactive poetry box in the plaza delighted
listeners with audio recitals of eight winning poems, while a gallery space
was dedicated to fifty curated works of ornamentation and calligraphy, both
classical and modern.
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The Al Burda
Award Ceremony

recognized the

o HE Sheikh Abdullah Bin Zayed Al Nahyan, Minister of Foreign Affairs and
winners Of the 15th International Cooperation and HE Noura bint Mohammed Al Kaabi, Minister

oy 0 of Culture and Knowledge Development welcomed the winners of the 15th
ed|t|on and Offel‘ed edition of the Al Burda winners on stage.
a unique program The ministers individually presented each artist with a certificate of their
accomplishment as a screen displayed photos of their winning works.

of performances by
Islamic musicians

and artists.

Yousef Abdalbari hosts the Al Burda Award Ceremony

Al Burda Award winners video
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Arabic Calligraphy Classic

1. Mehfooz Ahmad

2. Ali Ehsan Bour

3. Abdulmuhsen Muhammad Abdulmuhsen Ataa
4. Ali Ridha Falaht Bishah

5. Sara Attarzadeh

Al Hurufiyya

2. Ageel Mustafa Ahmad (Second Equally)

2. Ibrahim Al-Hassoon (Second Equally)

3. Eman Muhammad Saeed Al-Jishi

4. Fadi Ghazi Al-Auwaid

5. Abbos Shomansurov (Fifth Equally)

5. Hussam Ahmad Abdulwahhab (Fifth Equally)

Ornamentation (Zakhrafa)

1. Seyma Okur

2. Umida Shomansurova
3. Askar Muradi

4. Ma'soma Muradi

5. Muhsen Muradi

Fasih Poetry

1. Khaled Abdulrahman Hasan

2. Ahmad Hasan Muhammad Hasan Basal
3. Amina Hazmoun

4. Muhammad Ibrahim Muhammad Yaqoub

Nabati Poetry

1. Ali Muhammad Al Qahtani

2. Zayed Abbas Fadel Al-Daif

3. Saood Ibrahim Al-Muhammad
4. Maznah Rabea Mubarak
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HE Sheikh Abdullah Bin Zayed Al Nahyan, Minister of Foreign Affairs and HE Noura bint Mohamed Al Kaabi,
Minister of Culture and Knowledge Development congratulate Al Burda Award winner
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The evening’s performances
followed, each one selected

to exemplify the Ministry’s
commitment to reimagining
and amplifying the impact of
Islamic art. To begin, Tunisian
“calligraffiti” artist Karim Jabbari
accompanied Emirati Malid,

his ephemeral light calligraphy
linking modern technology with
the traditional chant about the
prophet Mohammed (PBUH).

After a brief video about
the Festival, Bait al Oud
took the stage. The Emirati
oud ensemble is dedicated
to the preservation of this
ancient stringed instrument
and demonstrated their
commitment to this
heritage in a performance
of traditional songs.

68 |

Emirati Al Malid with “Calligraffiti” Artist Karim Jabbari

Bait Al Oud

Wafaa Emad

Yousif Yaseen

Wafaa Emad, child star of

the Cairo Opera House, took
the stage next and charmed
attendees with her beautiful
singing voice. One of the two
songs she performed was
Qasidat Al Burda, or Ode of the
Mantle-the poem from which
the Al Burda Festival takes

its name.

Kuwaiti singer, guitarist, and
composer Yousif Yaseen
performed a Sufi-inspired
song, weaving elements of
Khaleeji music and jazz into
a unique and enchanting
soundscape.
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The evening closed with a performance by international musical ensemble
Cairo Steps, who combined jazz with traditional Egyptian and Oriental
grooves. Egypt’s Minister of Culture, HE Dr. Ines Abdel Dayem, accompanied
the group on flute as a special guest, and their performance concluded with
a standing ovation from the assembled.

Cairo Steps Cairo Steps with HE Dr. Ines Abdel Dayem, Minister of Culture, Egypt
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Education is a key theme when discussing the future of Islamic art and culture. Funding of both formal arts programming and practical mentorships is expected

Anticipating limited art-specific opportunities, the Swarm anticipated that to have the greatest impact on artistic skill development, especially if the
funding will prove most impactful if directed to the education and skills of new educational objective is to build creativity and technological skills. The Ministry
artists, with priority to those in the UAE. can best support Islamic art via policies that subsidize studio space and artist

training, as well as the creation and dissemination of artistic works.
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In the next five years, literature, architecture and performing and visual arts are
the disciplines projected to see the greatest growth. In turn, they are expected
to benefit most from direct funding.

ANSWER CHOICES

N
© I

=

e |
o T
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Governmental partnerships with artists and academics will have the dual benefit of
amplifying successful initiatives and building a broader audience for Islamic arts
and culture. Future leaders in the field are expected to be more culturally aware and
will rise from the ranks of younger UAE and global citizens. This cultural awareness,
coupled with performing arts subsidies, will lead and sustain growth.

RESPONSES
[](] )> Amplify and support existing successful initiatives 13%
23.33% 7
Build a wider audience through promoting Islamic art 31%
13.33% 4
d/D\ﬂ/ Develop consistent support regardless of market fluctuations 23%
3.33% 1
@ Facilitate the diffusion of new technology in Islamic art 17%
30% 9

Increase direct funding opportunities 7%

23.33% 7

O
($
6.67% 2
&

Lessen barriers to participation 9,
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Al Burda Endowment

About

The Al Burda Festival Endowment seeks to expand the reach of Islamic
culture by recognizing creative pioneers who embrace experimentation in
their approach to Islamic art and culture. The Endowment will be distributed
biannually to artists who explore Islamic art practices and continue to work
towards the interpretation and reinterpretation of Islamic art and culture in
their works. Recipients of the inaugural 2018 Endowment will produce work
that will be exhibited in 2019 and 2020.

2019-2020 Al Burda Endowment Artists

Ebtisam
Abdulaziz

UAE

78 | AlBurda Festival 2018
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Lara
Assouad

UAE

Ammar
Al Attar

UAE

Al Burda Festival 2018 | 79



80 | AlBurda Festival 2018

Dana
Awartani

Saudi Arabia

Khalid
Farhan

Bahrain

Mirna
Hamady

Lebanon

Aisha
Khalid

Pakistan
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Aljoud Stanley
Lootah Siu

UAE Hong Kong
Nasser

Al Salem

Saudi Arabia
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06 PARTNERS

Abu Dhabi Department of Culture and Tourism | Bait Al Oud, UAE
Aga Khan Trust for Culture, Switzerland

Alserkal Avenue, UAE

Art Jameel, UAE

The Arts Center at NYU Abu Dhabi, UAE

Bayt al Qindeel, UAE

Dubai Institute of Design and Innovation, UAE

Institut du Monde Arabe, France

King Abdulaziz Center for World Culture (Ithra), Saudi Arabia
Misk Art Institute, Saudi Arabia

Nugat, Kuwait

The Prince’s Foundation School of Traditional Arts, UK
University of Cambridge, UK

Warehouse 421, UAE

Abu Dhabi Media, UAE

CNN, UAE

The National, UAE
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UO ART
:é JAMEEL

“Our biggest
opportunities lie in
creating a dialogue and
mutual understanding
with countries such

as China or Burma
where Islamic culture
is misunderstood.”

1 g 20

Jie—=iulg

“Globally and regionally there is
a strong transition to seeing local
cultural heritage feature more
prominently, with an increasing
convergence with innovative
technologies.”

86 ‘ Al Burda Festival 2018
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“The Burda is a special
poem in the Islamic
tradition. It is an honor
to be part of a festival
that celebrates this
tradition and promotes
goodwill”
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DU MONDE
ARABE
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“One of the outcomes
we would like to see at
the Al Burda Festival

is further exchange
between participants
and building bridges
to create projects
together.”

[]z...

“The Al Burda Festival
has the potential

to instigate more
dialogue between the
contemporary and
heritage sectors.”

9
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“One of the biggest
challenges we face
today is that first-hand
experience of traditional
arts and cultures is
increasingly rare.”

SCHOOL OF
TRADITIONAL
ARTS

NUQGAT

&l &ill @a il
CULTURAL DEVELOPMENT

“We hope the Al Burda Festival will
help to reach an audience that not
only recognizes the value of Islamic
arts and culture but also wants

to engage with it from a different
perspective.”

B0
WAREHOUSE

421

“We believe and expect that

Al Burda Festival will help
promote greater interest in
the arts and culture in the

UAE and thereby support the
development of more creative
professionals in the region and
the Arab world.”
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RESPONSES

7 23.33%

4 13.33%

1 3.33%

9 30%

7 23.33%

2 6.67%
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